Queer Theory 

Queer Theory                                      

Queer Notions: A Cultural Progression to Queer

“I am Jewish, Black, Male, Queer, Feminist, and Bisexual, so what about it?”

Introduction

The main purpose of these pages is to provide an outline of discussion for class purposes.  Each set of notes is organized around three basic themes:

I.
A brief overview of the subject matter.

II.
An outline of the “basic principles” regarding the subject matter.

III.
A brief evaluation of the subject matter.

I. A brief overview of the subject matter.

-Review of readings:

· “Appropriating Queerness: Hollywood Sanitation” by: Shirley Steinberg

· “Fashionably Queer: Lesbian and Gay Cultural Studies: by Renée Hoogland

-Introduction of terms:

There may have been a number of terms people were unsure of during the reading or are unsure of how to use in class.  What I like to say is ask if you don’t know and use the terms that you do know.  We are all here to learn.

· Pedagogy: Instruction, discipline, training


-Focus of discussion

· What I hope we will talk about today are Queer Notions.

· By this I mean what our society constitutes as queer.

· And how we as a culture have progressed, or not, to queer ideas.


-Note


It is not my goal for you to have a solid grasp on the subject matter by the end of our discussion.  My goal is to leave you questioning how you queer your every day life and ways in which our culture continues to be queer.

II. An outline of the “basic principles” regarding the subject matter.

-What is queer?
· When you hear the word queer what comes to mind?

· Ask for volunteers to read some of their thoughts

-Definitions from the OED:

1. a. Strange, odd, peculiar, eccentric, in appearance or character. Also, of questionable character, suspicious, dubious. queer fellow, an eccentric person; also used, esp. in Ireland and in nautical contexts, with varying contextual connotations.

b. Of a person (usu. a man): homosexual. Also in phr. as queer as a coot (cf. COOT n.1 2b). Hence, of things: pertaining to homosexuals or homosexuality. orig. U.S.
c. In U.S. colloq. phr. to be queer for (someone or something): to be fond of or ‘keen on’; to be in love with.


Today, as in years past, the term “queer” is used to identify homosexuals and those who choose not be classified by the common sexual orientation categories of heterosexual and homosexual.  In years past the term “queer” was commonly used in a derogatory manner in relation to homosexuals.  However, with the emergence of Queer Theory into popular culture, the term is being re-claimed as a term of empowerment for those within the non-heterosexual community.


-Mainstream Society
· If you had to describe a person that would represent "mainstream society," how would you describe that person? (age, sex, race, job, education...)
· Ask for volunteers to read some of their thoughts

The importance of this section is to find out where the students’ ideas of queer and mainstream society are coming from.  This will aid in directing the conversation to popular culture and film as representative of “societal” views.

III. A brief evaluation of the subject matter.

-“Appropriating Queerness: Hollywood Sanitation”

A01: Steinberg talks about “Hollywood’s heterosexual agendas,” do you agree that there are these types of agendas?  What would you see these agendas as?

A02: What do you think of Steinberg’s idea that queer movies do put forth a curriculum to think about gayness, but at the same time aim to “sanitize, and Disney-fy queerness”?

A03: How do you think that Hayes Code of the 40s and 50s impacted American culture?  If these codes never existed would film as a genre be different, and through association American culture?



A04: 



A05: 

A06: In a film about a heterosexual couple dealing with death would the sexuality of the couple be played down for sensitivity or up for tenderness?

A07:  Why do you think Torch Song Trilogy has never been considered a mainstream film?



A08:
A09: What can we make of Steinberg’s thesis that “liberal movies presented to normalize queerdom and to create a comfort zone with heterosexuals serve to reify homophobia in tacit and dangerous ways”?

A10: What are the views of women in men’s clothing?  Are these sentiments equal in respect to men in women’s clothing?

A11: Can anyone describe the difference between someone who is trans-sexual, a transvestite, or transgendered?

A12: Where did the idea of “queerness” as an illness come from?

A13: 

A14: How do males in drag, such as Wesley Snipes and Patrick Swazzy, reassure audiences?

A15: Why does the physicality of male-male relations in movies generally end in reaffirming homophobia?

A16: As viewers, do we truly believe that the man never knew his wife was a man?  Or is the queering of the film our inability to determine an answer?

A17: Why do you think a queer writer, and producer, would create a script that set homosexuality up as a negative thing?

A18: How do we rationalize the moviemakers’ pseudo-motto “say it, act it, just never do it” in relation to homosexuality?

A19: Why is it ok for two women to have sex on screen and not two men?

A20: Does two men having sex on screen question the heterosexuality of all men?

A21: How does the idea of patriarchy play into the resistance of queering in American culture? 

A22: How can we look at films as representative of cultural beliefs if not all aspects of a culture are being portrayed?

A23: What do you get from Steinberg’s comment that “Current films romanticize queerness—queerness without sex—and exploit women fucking women who are not really lesbians”?

A24: 


-“Fashionably Queer: Lesbian and Gay Cultural Studies”

B01: Hoogland says “The phrase ‘cultural studies’ means different things to different people, depending on their institutional, sociocultural and geographical vantage points.”  What does ‘cultural studies’ mean to you?
B02:

B03:

B04:

B05: 

B06:

B07:

B08:

B09:

B10:

B11: What does Hoogland seem to believe is the “straight male fantasy”?
B12:
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